MLKpEC loToplLeq

amo Tnv AvaoctnAwon Twv Mvnueiwyv
TNG AKPOTTOANG

MLKOECG OAANQ CUVAPTIAOTLKEG APNYNOELG VLA AYVWOTEC N ALYOTEPO YVWOTEQ
TTTUXEC TWV EPYWV ATTOKATACTAONG TWV PVNUELWV TNG AKPOTTOANG.




H mavnyupLKn TEAETOUYLKN
Evap&n Tng avaoctnAwong
TN AKPOTTOANG

... 0 leppavoc apxitéktovag Leo von Klenze Atyo tpLy duyeL ammo tny ABrva SLOPYAVWVEL,
OTLC 28 AuyouaoTou 1834, TTavNyupLKn TEAETN TTAVW oTtnV AKPOTTIOAN yLa TNV ETTIONKN EVaPEN TwV
QVAOTNAWTLKWY EPYACLGV. [...] H ylopTnh givat mavanuog, n atpoohalpa Akpwe mavnyuptkn.[...] OAo to
TTAATWHA TOU AODOU EXEL KAOTAKAUOTEL aTTO ABnvaioug, ept TLg 6.000 kOoUO, TTou AAAAAAGZOUV aATTO XAPA
KaL ZNTWKPAUYAZOUV, EVW OL NXOL TWV TTALAVWY TNG OTPATIWTLKAG UTTAVTAG AVAUELYVUOVTAL JUE TOUG
NXOUC TNG AYYALKNG GpeyaTtag Mayadaokdp, TTou VAUAOXELTAL OTOV OPHO Tou PAANPOU. 2 TO ECWTEPLKO
Tou NapBevwva 0 OBwvac KABLOPEVOC OTO KEVTPO TOU VAOU, ITTPOCTA ATTO TO ULKPO TZaui Tou
180U alwva, TTAVwW 0€ OTOALOMJEVO UE KAQDLA HUPOivNG, EALAC KOL SAGVNC BPOVO OKOUEL TOV TTAVNYUPLKO
AOYO TToU eKPWVEL 0 Leo von Klenze. >tn ouvéxela o OBwvag KNPUooeL TNV EvapEn TNG avaoTNAWONG
NG AKPOTTOANG KTUTTWVTAG PE EVA OPUPL TPELG POPEG TOV TTPWTO OTTOVOUAO EVOG BOPELOU KiOoVa TOU
MapBevwva. H yLoptn TEAELWVEL TO BPadu Pe TN dwTaywynon TNG AKPOTTOANG KAL TNG ABNvac.

ATTOOTTIOONA ATTO TO KEPAAALO «H TTAVNYUPLKN TEAETOUYLKN
€vapEn TNC avacTtNAWOoNG TNG AKPOTTOANG»,

®. MaANouxou-Tufano, Ao Kdotpo oe Mvnueio,
Metauoppwoelc tng AKpOTToANnG armo tov 190 otov 270 atwva,
oeh. 31-32. ABniva 2023, Evwon DiAwv AKPOTTOAEWC.



Emavaxpnon twv A&Lwv: ammo Tnv meEPLOUAAOYN OTN
ouothpatomoinon kat oto Epyo Alracraptwy
APXLTEKTOVLKWY MeAwv AkpotToAng

«[MaPAAANAQ UE TNV TTEPLOUAAOYN KAL TIPOOTACLA TOU SLACTIAPTOU UALKOU TA TTPWTA JETETTAVACTATIKA
XPOVLO AOUBAVEL XWPA KAL Jia avTiotpodn SLadlkaoia TTou HapTupd TG AVTLDACELS TOU VEOU EAANVLKOU
ylyveoOat. lNMpoKeLTal yLa tnv ammopaKpuvon TOU TTOAUTTANBOUG OLKOOOHLKOU UALKOU TWV YKPEULOPEVWY
0OWPAVLKWY KTLOPATWY, TTOU TTEPLAAMPBAVE avaTtoheUKTa Kat apxaia pEAN. H Mevikn Edopeia
Apxalotntwy dLevepynaoe Tto 1835 oeLpd dSNOTTPACLWY TTOU adOoPOoUCaAV TNV TTWANCN OLKOSOULKOU
UALKOU Q110 TOV BPAx0 TNG AKPOTTIOANG KAL TN YUPW TTEPLOXN. H apXLKN LOEA avrke oTo AoudoBiko Pog kat
Tov Leo von Klenze kat mpaydatomotnenke amo tov K. Mittdkn. Mepimou 2400 doptwpata o GAoya ato
TN TTEPLOXN EKTOC TNG TTUANG KAL 1600 GOoPTWHATA UALKOU EVTOG AUTNG BYNKAV OE TTAELOTNPLACUO.

MoAAG aTTO QUTA TTWANBNKAV OE LOLWTEG ELTE YLA VA TA XPNOLPOTIOLNCOUV WG OLKOSOPLKO UALKO OL LOLOoL ELTE
YLQ VA TA JETATIWANCOUV. [...] OLKOSOULKO UALKO ElvaL TTOAU TILOAVOV OTL XPNOLUOTIOLNONKE yLa TN
dLapopdwon TNG 060U MNELPALWE KAL TNV AVEYEPON TOU 0OWVLKOU OTPATWVA OTOV XWPO TNG BLBALOBNKNG
Tou AdpLavou. [...] MeyaAn TooOTNTA UAKOU SLATEBNKE XWPLG TTAELOTNELACHO VLA TNV AVEYEQON TWV
BACLALKWY AVAKTOPWY, TNG ONPEPLYNG BOUANG. ETTioNg To 1849 «TrepLtTol AtBow» NG AKPOTTIOANG
XPNOLUOTIOLNONKAV KATA TNV OLKOOOUNON TOU APCAKELOU JEYAPOU. TO YEYOVOC QUTO OEV UELWVEL GUVOALKA
TO £PYO TWV TTPOAVADEPOEVTWV APXALOAOYWY, DEOOPEVOU TOCO TWV TOTE CUVONKWY, 00O KAL TWV
UTTOAOLTTWV OPACEWV TOUC. [NMEPLOCOTEPO AVTLKATOTITPLZEL TO KALHMA MLAG ETTOXNG TTOU OL UNXAVLKOL EYaxvav
OTTOUDNTIOTE YLA TNV TTPOUNOELA OLKOOOMLKOU UALKOU YLa TNV AVEYEPON KUPLWE TWV SNPOCLWY KTNPLWV».

AmooTtraopa amo To KEPAAALo «Emravaxpnon twv A&Lwv:
ammo TNV TTEPLOUAAOYN OTN CUCTNATOTIOLNON KAL OTO
‘Epyo ALGOTTIOPTWY OPXLTEKTOVIKWY MeEAWY AKPOTTOANG»,
E. Zwoupmapa & E. ZahaBoupa, EvnuepwTikes ELONOELG
Qo TNV avaotNAwon Twv UvNUEiwY TNG AKPOTTOANG,

T. 13, oeA. 18-19. 2013, YZMA-YTIO.



H petagpopa twv Kopwv
oTo MaAaLd Mouoeio AKPOTTOAEwG, 1979

H petadopd twv Kopwv TTapouciale OLOLTEPESC OUCKOALEC. Ta ayAAUATA ETTPETTE KAT APXAG VA
METAPEPOOUV OE OPOLa 0TACN, OTIWC AKPLBWG OTEKOVTAV OTNV TTPOCTAON, YLATL UTTNPXE KiVOUVOC VA KOTTEL
O AQLUOC TOUC KAL VO OTTACOUV OL TTOAU EUTTABELG TITUXWOELG TOUG. 2 TN OUVEXELQ ETTPETTE VA OLAOXLOOUV TN
dLadpopn twv 105 p. Trepimou, aTmo TO PVNPELD TTPOG TO MOUCELD, XWPLG KPadaouoUg, va katapLBaoctouv
Q170 TOV APXALOAOYLKO XWPO OTNV AUAN TOU MOUGELOU KaL, TEAOG, va JETADEPOOUV KAl va TOTTOOETNOOUV
ME aopaAeLa 0Ta BABpa Toug peoa 0to Mouoeio. Ooov apopd 0To TTPWTO ZNTNUA ATTOGACLOONKE Ta
aYOAPOTA OTO KOTWTEPO PEPOC TOUC VA KAELOTOUV PEOCQA OE LOXUPA EUALVA KLBWTLO, OTTO Ta OTTola B0
yLVOTaV KAl N avapTNoN yLa TV HETAPOPA TOUC. METAEU Twv ayaAUATWY KAL TOU KLBWTIoU armodpacioOnke
VA TTAPEPPBANBEL oKUPOOENA, TO OTTOLO Ba KAAUTITE TO KEVO. ['La va PNV EABEL KOBOAOU O€ eTTAGN PE TLG
TTTUXWOELG TWV LPATIWV Twv Kopwy, TTPLY aTTo TNV XUTEUON TOU OKUPOOEPATOG, TO KABE AyaAua KAAUPONKE
ME JAAAKO BPEYPEVO XAPTL, N OE KOAN EGAPUOYN TOU OTO JAPPAPO EYLVE UE EAAPPEG TTLECELG JE HOAAKA
TPXWva TTVEAQ. To JOAQKO aUTO TTEPIBANPA ATTEKTNOE TOOO TTAXOC WOTE KAAUWE OAA TA UEPN TWV
OYOAUATWY. 2 TN CUVEXELD TOTTOOETNONKE TO EUALVO KLBWTLO KAL XUTEUBNKE TO OKUPOOEUA. ['la TNV
opLZOVTLA JETADOPA TWV AYAAPATWY ATTO TO MVNUELD PEXPL TO MOUGELO AKPOTTOAEWG, ATTODACLOONKE
N &LAOTPWON OLONPOTPOXLWY KAL N XPNoN BayovETOU TTOU JETEDEPE TA AYAAUATA. MNpwTN YETADEPONKE
N TTlow avaTtoAikn (6n) Kdpn. O xpdvog TNG PeTAPopAg nTav 20’ yia TNV avuypwon TOU AyGALATOG KAt
TNV TOTTOBETNON TOU OTNV APXN TWV OLAOTPWHEVWVY OLONPOTPOXLWY, 30’ yLa TNV 0pLlOVTLa UETADOPA TOU
AYAAUOTOC ETTL TWV OLONPOTPOXLWV JEXPL TO ONUELO KATARLBAONC TOU TNV AUAN Tou Mouaoeiou, 15’ yta tnv
KOTafiBaon Tou ayaGAPOTOC oTtny AUAN Kat 15’ yla T petadopd Tou otny aibouca tou Mouaoeiou
AKPOTIOAEWG. ME TTAPOPOLO TPOTIO HETADEPONKAY, ULa TTPOG JLa, OL TTEVTE aTTO TLG £EL KOpEeC 010 Mouoeio
AKPOTIOAEWC.

ATTOOTTIOONA ATTO TO KEPAAALO «H peTadopd Twv Kopwv oTo
Mouogio AKPOTIOAEWC», A. TattavikoAdou, H armrokatdotaon
ToU EpexBeiou. H amosoon tou épyou (1979-1987), 11,

oeA. 150-159. AGriva 2012, YXMA-YTIO.



O vaoc tnc AGnvac Nikne
AVAOTNAWVETAL...

Tic TapapoveER Tou TOUuPKOPBEVETLKOU TTOAEUOU Tou 1687, 0 vaodg tng ABNvAg Nikng eixe eEadavioTtel
Q110 TO TOTTLO TNG AKPOTTOANG. Tov eixav katedadioel oL OBwUAvoL Evav XpOvo TTPLY, OTaV TTPOETOLUAZOVTIAV
VA QVTLHETWTTLOOUV TNV ELOBOAN ToU Francesco Morosini otnv ATtkn. H amédaon yLa tnv kKatedadLon Tou
VOOU TTPOEKUWYE ATTO TNV AVAYKN VA XPNOLJOTTIOLNOOUV TO UALKO TOU JVNIELOU YLA VA EVIOXUCOUV TNV
OXUPwWon TNG EL00d0U TN AKPOTTOANC.

To 1835, Alya xpovia UoTePA aTIO TNV LOPUON TOU VEOEAANVLKOU KPATOUG, EEKIVNOAV OL TTPWTEQ
EPYOAOLEG EKKABAPLONG TOU BPAX0U KAL KATESADIOTNKAV AUTEG OL OXUPWOELG TNC OOWHAVLKNG TTEPLOSOU.
Tote NPOAV 0TO W TA APXLTEKTOVLKA JEAN TOU VOOU KAL EEKLVNOE N TTPWTN AVACTNAWON TOU aTTO TOUG
Bauapoucg apxLTeKToveg L. Ross, E. Schaubert, Ch. Hansen kat tov EAAnva apxatoAdyo K. MNittdkn.

H deUtepn aAvaoTNAWON TOU VAOU TTPAYUATOTIOLNONKE TNV TTEPL0S0 1935 £wg 1940 atro toug NLKOAQO
MraAdvo kat Avaotaolo OpAavoo. OL SUO TTIPWTEC AUTEG ETTEURACELG AV KAL CUVEBAAAV OTNV ALOONTLKN
OAOKANPWON TNG HOPPNC TOU VOOU TTPOKAAECAV OOULKEC BAABEC OTO PVNUELD KAL EKAvVAV AaTTapaitnTn Pia
TPLTN avaoTNAWON TOU VOOU PETAEU Twv eTwv 2000 kat 2010 ammod tnv Ynpeota uvtnpnong Mvnpeiwy
AKPOTTOANG. KOTA TN OLAPKELA TNG TEAEUTALAC QUTNG ETTEURAONC O VAOC ATTOCUVAPIOAOYNONKE OAOKANPOC,
QTTOKOTAOTAONKAV TA JEAN TOU KAL TOTTOBETNONKAV Eava otn B€on toug!



OL TEXVITEG TWV AVAOTNAWTLKWY EPYWV
ama©avatidovtal

AvékaBeyv, atto Tov XEANO(I]A, Tou Souleug, ota MEOQ TOU 50U aL. TT.X., OTNV KAOTOOKEUN TOU
MapOevwva Kal BOUTWVTAG TO SAKTUAO TOU O€ KOKKLVN JTTOYLA EYPAWYE TO OVOPA TOU TTAVW OE Evav ALBO
TOU AVOTOALKOU BpPLyKOU, EWC CNPEPQA, OL TEXVLTECG TTOU OOUAEUOUV OE OVOOTNAWTLKA €PYaA OTA UVNUELD
ouvnBiZouv va armaBavaTtidovtal e SLadOpoug TPOTTIOUG TTAVW ToUG. ETol, 0Ttav otn SLApKELa TwV
OUYXPOVWV ETTEPPRACEWY TNG ETTLTPOTING ZUVTNPNOEWC MvNuEiwy AKPOTTOAEWC ATTOCUVAPHOAOYNONKE
TO AVOOTNAWUEVO ATTO ToV N. MTTOAGVO TUNPA TOU OTTLoBovaou Tou MNapBevwva, NABav 0to dwg
ETILYPADEC TTAVW OE JapPapLva JEAN N o€ GUAAD HOAUPBSOU PE TA OVOPATA SUO HAPUAPOTEXVLITWY ATTO
Tnv Trvo, Tou Zaxapia MnALtou kat tou NikoAaou Mouyyn, eTReRalwvovTag £TOL TN JAKPA ALOOEOKN
TTaPAd0ooN TOU KUKAADLTIKOU aUToU vnolou. Ot dLot texviteg, yadi ye AAANOUC cUVASEAPOUC TOUQ
SOoUAegUOULY, T0 1913, AUECWC PETA TN ANEN TwV BAAKAVLKWV TTOAEPWY, OTOV BOPELO TOLXO TOU ONKOU TOU
MapBevwva, oo OTToU AdALPOUV TLG CUPTTANPWOELS aTTO TOUPRAA TNG OBWVLKNG TTEPLOSOU. M'padouy Eva
ONPELWPA, TO BAdouvV PECA OE EVa OTTLPTOKOUTO KAL TO TOTTOBETOUV JECO OE €va BaOOUAWNA TOU TOiXou,
KOAUTITOVTAG TO yLa va un daivetat: Eg Tnv otepéwoly tou MapBevo[vog] epydodnuev n ek Trvou
texveltat Nikdhaog Mouyyng ... (oBucpévo) Zaxaplag Me. MnALog katd ta €tet 1900 £wg 1913 o0Te £yvav
oL BUO TTOAEUOL KAL EVIKACAWEY ToUupKoug kat Boulydpoug ...(oBucpuévo) epyacOnoav kat epydtal @npaiol
lwavvng Ayvoc, Métpog Aouddpog [Ni]kdAaog Motaptdvog n ... (Sucavayvwaoto) Ev ABnvalg 7 7Bpilou 1913.
«[loLog EEpeLy Ba OKEDTNKAV «10WC 0TO JEAANOV KATTOLOG TO BPEL KAL ETOL O UTTOUME KL EPELG OTNV
Lotopia»

AmooTraopa amo To KEPANALO «OL TEXVITER TwV
AVOOTNAWTLIKWYV EpYwVY amabavaticovtaty, @. MaAAou-
xou-Tufano, Ao Kaotpo oe Mvnueio, MetapopdwoeLg
e AkpoTroAng arro tov 190 otov 210 atwva, oeh. 61-66.
ABnva 2023, Evwon ®iAwv AKPOTTOAEWG.



H oupBoAn TwV HAPHAPOTEXVLTWY OTNV
aAvaoTtNAwoN TwV JVNUELWV TNG AKPOTTOANG

«Q)g TTPOC TNV ALBOEOLKN EPyacia, N 6EELOTNTA TTOU ATTALTELTAL OTA AVACTNAWTLKA EPYA AV KaL
TTPOUTTOOETEL KAAALTEXVLKN EVALOONOLA, SEV ElvaL TAUTOONPN PE TNV KAAALTEXVLKN dNLOUPYLa.

2 TNV VOO TNAWON Elvatl avaykaia N cUpPOPGWOoN TTPOC TOUG KAVOVEG TTOU ETTLRAAAEL 0 QUOTNPOC
OXEBLOOUOC TOU pvNUeiou-LoLattepa otnv AKPOTTOAN OTTOU ATTOKPUOTAAAWVETAL TO UYNAOTEPO ETTLITESO
TNG APXLTEKTOVLKNG TNG APXALOTNTAG-TTAPOAQ UTA OeV ELvAL AOUVNOLOTO VA BAETTOUME EEQLPETLKA EPYOQ,
ATTOTEAEOMA TNG KAOAALTEXVLKNG SLABEONC TWV OUVABSEAPWV UAG OTOV EAEUBEPO XPOVO TOUG. To TTOVTa-
PLOMA TTAPAPEVEL TO TTLO XPOVOBOPO OTASLO OTNV TTPOETOLHACLA TWV CUPTTANPWOEWVY PE VEO HAPUAPO.

H Tpoocappoyn Twv CUUTTANPWUATWY OTA 0PXAia OpAUCHEVA JEAN, ATTALTEL ETTLHOVN KAL OAAETTOAANAEGQ
doKLUEC. H katepyaoia NG eTTLOAVELAG TTPAYUOTOTIOLELTAL UE TO XEPL, OTAOLAKA UE ONOEVA AETTTOTEPQ
EPYOAELQ, EWC OTOU N ETTLHAVELD YIVEL EVTEAWC AELO, XWPLC YeyadL. Epyacia Tou mapapéveL adpavng aAAd
elvaL kploun yLa €éva aodaAEC ATTOTEAECHA ELval N ETTLAOYN TOU KATAAANAOU OYKOU pappapou, avaioya
ME TN B€0N TTPOOPLOUOU. EKeEL OTTOU OL TTEPLOCOTEPOL OEV BAETTOUV TLTTOTA, O JAPPAPOTEXVITNG UTTOPEL VO
OLOKPLVEL OOUVEXELEC KOL ALTLEC aoTOXLaC. EvTutiwolakn avaudiBoia epyacia eivat n dlaxeiplon twv
OYKWV JOPUAPOU OTO EPYOTAELO.

{...} Mapuapa Bapouc 8 kat 10 Tovwy aveBokaTeRaAivouv OTO PVNUELD KL OVOV OTav BPEBEL KATIOLOG
olrmAa Toug avtAapBAVETAL TO TTPAYUATLKO HEYEOOC TOUG KAL TN OEELOTNTA TTOU ATTALTELTAL YA TN
METAKiVNON TOuG. H OUPBOAN TWV HAPHAPOTEXVLTWY OTNV AVACTNAWON TWV PVNPELWY TNG AKPOTTOANG
elval avekTipNTN, KOBWC XAPN OTLG TEXVLKEG TOUC YVWOELG, TNV UYNAN TTOLOTNTA TNG EPYACLAC TOUG,

TNV EUALOONOLA KAL TNV AYATTN PE TNV OTTOLA TTPOOEYYLZOUV TA JVNUELD ETTLTUYXAVETAL TO APTLO
ATTOTEAECA, YLA TO OTTOLO TA EPYA TNG AKPOTTOANG EXOUV BLEBVWC OVAYVWPLOTEL KAL BPOBEUOEL».

AmooTraopa amo To Kepalalo TG B. EAeuBepiou

«H OUUPBOAN TWY JOPPAPOTEXVLTWY OTNYV AVOOTNAWON
TWV PVNPELWY TNG AKPOTTIOANG», OTO SUiAN Kat MvAun.
H ouuBoAn TnG pappapoTexviag otny avaotniwon twv
UVNUEiwV, OEN. 13-14. ABriva 2019, YZMA-YTIMO.



O péyag mpilwv
TwvV NpotTuAaiwyv

2TO TTAQLOLO TWV TTPWTWV AVAOTNAWTLKWY ETTEPRACEWY OTA JvNPELa TNG AKPOTTIOANG, TO 1836,
oL apxaloAoyol KupLakog Murtakng kat AAeEavdpog Pidog PaykaBng Eekvouv pia TTpoOxeLpn eTTEUPRA-
ON O€ £vaV KLOVA TNC AVOTOALKNG TTAEUPAG TwV MNpoTTuAaiwy. 2 TOX0C NTAV VA ATTOJAKPUVOUV Ta EEVa
OWPATLOLO TTOU ELXAV ELOXWPNOEL KATA TNV EKPNEN TOU 1687 UETAEU SUO OTTOVOUAWYV Tou. MNapnyyeL-
AQv AOLTTOV O’ €vav oldNPOoUPYO VA TOUG KOTAOKEUACEL VA TTPLOVL HEYAAUTEPO ATTO TN OLAPETPO TOU
KLOVa KOL TO TOTTOBETNOAV AVAUEOQA OTOUG OTTOVOUAOUG. Me TTOAAN TTpocoXN EEKivNOAV VA TO UETAKL-
VOUV TTPOKELUEVOU VO adaLpECOUV TLG EEVEC UAEG. OTav To KATAPEPAV, OAOKANPOC O KLOVAG KOUVN-
ONKe 0aV VA EYLVE OELOPOG KAL ETTECE O0TN B€oN TOU. To TTPLOVL TTAYLOEUTNKE KATW ATTO TO BAPOC OAAG
EMELVAV VO EEEXOUV OL OLOEPEVLEC OKPEG TOU.

ApyoTeEpPa avadeixOnKe O€ EKOEPA YLA TOUG TOUPLOTEG. 2Tn dekaeTia tou 1970 ekowav Ta dUo
GKPQ TOU TTPLOVLOU YLa va PNV UttoBaOuidetat n eLkova Tou yvnueiou. Kt evw pexpL mpododata utnp-
XE N TTETTOLONON OTL TO TTPLOVL ELXE PELVEL QUETAKIVNTO OTN BE0N autn Ao TNV TEPLOO0 Tou lMLTTAKN
Kat Paykafn, to 2002, KaTd T0 avaoTNAWTLKO TTPOYPAUMA TNG YTTNPECLAG ZuvTnpnong Mvnueiwy
AKPOTTOANG, aTTOKOAUDONKE OTL OL eETTEPBA0ELC TOoU NIKOAaOU MTTaAGvoU OTLC apXxEg Tou 200u at.
eixav OTACEL KOL OTO ONPELO AUTO. ALOTTLOTWONKE TOTE OTL TO TTPLOVL OEV NTAV OPNVWUEVO AVAPEDQA
OTOUG OTTOVOUAOUC OAAG OTL ELXE TTPOOEKTLKA TOTTOOETNOEL 0€ KOTAAANAQ AaEeupeEvn uttodoxn. Apa o
MTTOAQVOCG €LXE ATTOKAAUWEL TO TTPLOVL KAL ETTEAEEE VA TO OLATNPNOEL WG TEKUNPLO PLAC TTOAALOTEPNG
AVETTLTUXOUG OAAQ TTOAU evoLlad€Epoucag eMEPPBAONG. H ETTLAOYN TOU QUTN €yLVE APAYE OTO TTAALOLO
dLaTNPNONG TOU TTPLOVLOU WG JAPTUPA PLAG TTAAALOTEPNC AVACTNAWTLKNG GAONG N NTAV PLA TIPOOW-
TILKN auB0ppNTN ETTLAOYN KOBWG TO TTPLOVL ELXE AVASELXOEL O€ TTONO EAENG TWV ETTLOKETTTWY;

«O “péyag Tplwv” Ttwv MpotruAaiwv», E. MNetpotouiou,
EVNUEPWTLKES ELONTELG OTTO TNV QVAOTNAWON TWV
uvnueiwv tne AkpommoAng, T. 3 (2003), oeh. 22-23, ABnva.



lotopleq
amo ta Teixn

METa T vikn evavtiov Twv MNMepowy, To 480 T.X. 0TN vaupaxia tng ZaAapivac, oL ABnvaiol ETECTPEYAV
OTtn AeNAQTNPEVN TTOAN TOUG, ETTLOKEUAOAV TTPOXELPA KATTOLA KTNPLA TNG AKPOTTOANG KaL E6ayav Ta
OTTOOMEVA JAPHAPLVA ODLEPWHATA, OTTWE OL APXALKEC KOPER, O AGOKKOUG OTO OVATOALKO KAL BOPELO
MEPOG TOU LEPOU. MapAAANAQ Eva TUNPA ATTO TA CUVTPLMULA TWV VAWV XPNOLPOTTIOLNONKE WG OLKOOOMLKO
UALKO YLO TN VEQ OXUPWON TNC AKPOTTOANG, SNAGSN TNV KATACKEUN TOU BOPELOU TELXOUG, YVWOTOU WG
«OEULOTOKAELO». HTAV EvVa ATTO TA TTPWTA £PYA TTOU EKTEAECTNKAV PETA TOUG NEPOLKOUC TTOAEUOUG.

ALOOL KaL pappApLVOL OPPAROWTOL OTTOVOUAOL TOU KATEOTPAPMEVOU TTPO-TaPBeEVWVA KOBWE KAL TTIwPLVA
OPXLTEKTOVLKA HEAN TOU «Apxaiou Naou» TOTTOOETNONKAV OE OUVEXN CELPA WC ETTLOTEWN TOU TELXOUG KAl
WG UTTOPVNON TNG BEPNAWONG TOU LEPOU. TA APXLTEKTOVLKA QUTA PEAN ELVAL OKOUN KAL ONUEPO OPATA ATTO
TTOAAG ONPELD TNG TTOANG.

To VOTLO TELXOG TTPETTEL VA ETTAOE PEYAAEC BAAPBEC KOTA TNV TTOALOPKLA TNG AKPOTTIOAEWG TO 1687 aTo
Tov F. Morosini. Katd tnv €TMOKEUN TOU XPNOLUOTTIOLNONKE WG OLKOOOMLKO UALKO TN ATTO TA OPXLTEKTO-
VLKA JEAN KAL TA YAUTTTA TOU MapOevwva KaL CUYKEKPLUEVA OTTO TLG JECALEG VOTLEG PETOTIEG TTOU
EKODEVOOVIOTNKAV KATW ATTO TO TELXOC PE TNV EKPNEN OTO ECWTEPLKO TOU VAOU.
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Short Stories

from the Restoration of the Acropolis
Monuments

Short yet fascinating narratives about unknown or lesser-known aspects
of the restoration works of the Acropolis monuments.




The celebratory launch of the Acropolis
restoration on August 28,
1834

Leo von Klenze organized on August 28, 1834, shortly before his departure from Athens, a ceremony
to celebrate the official commencement of the restoration works. [...] The celebration was spread across
the entire city and the atmosphere was highly festive. [..] The entire plateau of the hill was thronged
with Athenians, nearly 6000 people, who joyfully shouted and cheered, while the music playing by
the military band was mixed with the sound of the English frigate Madagascar that was moored in the
Phaleric bay.

In the Parthenon’s interior, Otto, in the centre of the temple before the small 18th century mosque,
sitting on a throne adorned with myrtle, olive and laurel branches, listened to the panegyric delivered
by Leo von Klenze. Then Otto announced the commencement of the Acropolis restoration by hitting the
first drum of one of the north columns of the Parthenon three times with a hammer. The festivity ended
in the evening with the illumination of the Acropolis and the city.

Excerpt from the chapter ‘The celebratory launch of the
Acropolis restoration on August 28, 1834’ from the Mallou-
chou-Tufano’s book entitled ‘From Castle to Monument.
Metamorphoses of the Acropolis from the 19th to the 21st
Century’, pp. 31-32, The Society of Friends of the Acropolis.



The reuse of Values: from gathering to
systematizing and to the Project of the
Scattered Architectural Members of the Acropolis

Together with the collection and protection of the scattered material during the first years after the
Greek War of Independence, a reverse movement was taking place that bears witness to the contradic-
tions in the Greek process of coming into being. It concerned the removal of numerous pieces of building
material from the demolished Ottoman buildings that inevitably included ancient members as well. In
1835, the General Ephorate of Antiquities tendered a series of public auctions of building material from
the Acropolis rock and its environs. The original idea came from Ludwig Ross and Leo von Klenze and it
was carried out by K. Pittakis. Some 2400 horse-loads from the area outside the gate and 1600 loads of
material from within were auctioned. Much of this was sold to private individuals in order either touse it as
building material or to resell it. [...] Such building material is very probably what was used for the Piraeus
Road and for the construction of the Ottoman barracks in the site of Hadrian’s Library. [...] A large amount
of material was made available without auction, for constructing the royal palace, now the Parliament.
Similarly, in 1849 ‘left-over stones’ of the Acropolis were used for building the Arsakeion Megaron. This
does not diminish the overall work of the above-mentioned archaeologists and the rest of their accom-
plishments, given the circumstances. Rather it reflects the climate of a time when the engineers were
hunting for whatever supplies of building material could be found, mainly for the construction of public
buildings.

Excerpt from the E. Sioumpara’s and E. Salavoura’s article enti-
tled “The reuse of Values: from gathering to systematizing and
to the Project of the Scattered Architectural Members of the
Acropolis”. The article was published in issue 13 (2013) of ‘The
Acropolis Restoration News’, pp. 18-19. Acropolis Restoration
Service, Hellenic Ministry of Culture and Sports.



The Transportation of the Korai
to the old Acropolis Museum,
1979

The transfer of the Korai presented significant challenges. First, the statues had to be movedin an
upright position, just as they stood in the porch, to avoid the risk of their necks breaking or their delicate
folds being damaged. They then needed to traverse the approximately 105-meter route from the monu-
ment to the Museum without vibrations, be lowered from the archaeological site to the Museum court-
yard, and finally be safely transported and placed on their pedestals inside the Museum.

To address the initial challenge, it was decided that the lower parts of the statues would be enclosed
in sturdy wooden cases, from which they would be suspended for transfer. Concrete was to be poured
between the statues and the case to fill the gap. To ensure that the concrete did not come into direct con-
tact with the delicate folds of the Korai's garments, each statue was first covered with soft, damp paper.
The paper was pressed gently against the marble with soft bristle brushes to ensure an appropriate fit.
This soft layer became thick enough to cover all parts of the statues. Then, the wooden case was placed,
and the concrete was poured.

For the horizontal transport of the statues from the monument to the Acropolis Museum, iron rails were
laid, and a small wagon was used to carry the statues. The first to be moved was the rear eastern Kore.
The time required for the process was 20 minutes for raising the statue and positioning it at the start of
the rails, 30 minutes for the horizontal transport along the rails to the Museum courtyard, 15 minutes for
lowering it into the courtyard, and another 15 minutes for moving it into the Acropolis Museum hall. Using a
similar method, five of the six Korai were transported to the Acropolis Museum, one by one.

Excerpt from Alexandros Papanikolaou’s article The Trans-
portation of the Korai to the Acropolis Museum'’ in the book
entitled ‘The Restoration of the Erechtheion (1979-1987)",
Volume 1, pp. 150-159. Athens 2012. Acropolis Restoration
Service, Hellenic Ministry of Culture and Sports.



The restoration
of the Temple of Athena Nike

On the eve of the Ottoman-Venetian War in 1687, the Temple of Athena Nike had disappeared from the
Acropolis landscape. The Ottomans had demolished it a year earlier as they prepared to defend against Fr.
Morosini’s invasion of Attica. The decision to dismantle the temple was driven by the need to use its materi-
als to reinforce the fortifications at the Acropolis entrance.

In 1835, shortly after the establishment of the modern Greek state, the first clearing operations on the
rock began, and the Ottoman fortifications were demolished. This work revealed the temple’s architectural
elements, leading to its first restoration by the Bavarian architects L. Ross, E. Schaubert, Ch. Hansen, and
the Greek archaeologist K. Pittakis.

The second restoration of the monument was carried out by N. Balanos and A. Orlandos between 1935
and 1940. These two first interventions contributed to the aesthetics and the completion of the temple’s
form. However, they caused problems in terms of its construction having as a result a third restoration of
the temple, carried out by the Acropolis Restoration Service between 2000 and 2010. During this period, the
temple was completely dismantled, its architectural members carefully restored, and reassembled in their
original position!



Restoration craftsmen making themselves
known for posterity

From the age of XANTHIAS who in the mid-5th century BC worked in the construction of the Parthenon
and inscribed his name on an invisible block of the east entablature by dipping his finger into red paint,
to this day, craftsmen working in the restoration of monuments used to record their presence on them
in a variety of ways. So, when during the current restoration works conducted by the Committee for the
Conservation of the Acropolis Monuments, the part of the Parthenon opisthonaos restored by Balanos
was dismantled, inscriptions came to light written on marble architectural members or on lead sheets
with the names of two marble craftsmen from Tinos island, Zacharias G. Milios and Nikolaos Pouggis,
bearing witness once again to the long stone-carving tradition of this Cycladic Island. These craftsmen
worked, alongside their peers in 1913, immediately after the end of the Balkan Wars, on the north wall of
the Parthenon cella, removing brick infills of the Ottonian period. They wrote a note which they put inside
amatchbox placed in a wall concavity and covered it so that it could go unnoticed. The note read as fol-
lows “We worked in the consolidation of the Parthenon, the craftsmen from Tinos island, Nikolaos Poug-
gis, Zacharias Milios from 1900 to 1913, a time when the two wars broke out and we defeated the Turks
and the Bulgarians. Labourers from Thera also worked here: loannis Lignos, Petros Loudaros, Nikolaos
Potamianos. "Who knows’ they might have thought, ‘Perhaps someone will find it in the future, so that we
will be part of history...".

Excerpt from the chapter ‘Restoration craftsmen making
themselves known for posterity’ from the Mallouchou-Tufano’s
book entitled ‘From Castle to Monument. Metamorphoses of
the Acropolis from the 19th to the 21st Century’, pp. 61-66, The
Society of Friends of the Acropolis.



The contribution of marble technicians to the
restoration of the Acropolis monuments

As to marble carving, although the skills demanded require some artistic sensitivity, the product of
this work is not an artistic creation. In a restoration project it is imperative that rules should be followed,
rules imposed by the strict design of the monument - especially on the Acropolis, which constitutes the
culmination of classical architecture of antiquity. However, we often see impressive pieces of artwork
made by our colleagues during their free time.

Pointing remains one of the most time-consuming stages for the preparation of new marble fillings.
Attaching these fillings to ancient fragmented members demands perseverance and repeated trials.
That treatment of the surface is achieved by hand, step-by-step by using thinner and thinner tools,
until the surface become totally and perfectly smooth. Choosing the right marble for a specific area of
amonument is a work that few people can recognize its importance despite the fact that it is crucial for
a safe result. Areas where the majority of people cannot discern anything, the marble technician can
discover discontinuities and the causes of mistakes. Handling large marble blocks around the worksites
of monuments is undoubtedly an impressive work.

Marbles weighing 8 and 10 tons are moved up and down the monument and only when we approach
the worksite can we realize the impressive size of these marble pieces and the dexterity needed to
move them. The contribution of marble technicians to the restoration of the Acropolis monuments is
irreplaceable. It is only thanks to their technical knowledge, the high quality of their work, their sensitivi-
ty and love expressed in how they handle the monuments that the best outcome has been achieved, for
which the works on the Acropolis have been internationally acclaimed and rewarded.

Excerpt from the Vasiliki Eleftheriou’s chapter ‘The contribution
of marble technicians to the restoration of the Acropolis mon-
uments’ in the book entitled ‘Chisel and Memory. The contribu-
tion of marble craftsmanship to the restoration of monuments’,
pp. 13-14. Athens 2019, Acropolis Restoration Service, Hellenic
Ministry of Culture and Sports.



The big saw
of the Propylaia

In 1836, a program for the restoration of the Acropolis monuments was initiated by Kyriakos Pit-
takis. Together with Alexandros Rizos Rangavis, they made an improvised intervention in order to
remove foreign matter that had wedged itself between the 5th and 6th drum of the southernmost
column in the east portico of the Propylaia during the explosion in the 17th century. To remove the
foreign matter, they ordered a blacksmith to make a saw longer than the column’s diameter, which
they placed between the drums and carefully moved to remove the foreign materials. When they
succeeded, the entire column shook as if an earthquake had occurred, and the column settled
down into its position. The saw became trapped beneath the weight of five drums with its iron ends
projecting and interrupting the sequence of the Doric column’s members.

Later, it became a focus of attraction for the visitors of the archaeological site. In the 1970s, the
two ends of the saw were cut off in an attempt to improve the appearance of the monument. The
saw was no longer visible to visitors but remained apparent to those who knew of its existence or
worked there. Until recently, it was believed that the saw had remained unmoved in that position
ever since the time of Pittakis and Rangavis.

During the restoration program by ESMA in 2002, it was revealed that Balanos’ interventions had
also reached this point. It was then discovered that the saw was not wedged between the drums
but had been carefully placed in a specially carved depression in the upper surface of the underly-
ing drum. This carefully made depression was 4 millimeters deep and oriented in such a way as to
allow the saw to be positioned similarly to how it was found. Thus, Balanos had uncovered the saw
and chose to preserve it as evidence of an earlier unsuccessful but very interesting intervention.
We do not know whether this choice was made as part of preserving earlier interventions as “wit-
nesses” of a previous restoration phase or was a personal spontaneous decision, as the saw had
become an attraction for visitors.

The story is based on the Evi Petropoulou’s article
entitled "The “big saw” of the Propylaia’. The article was
published inissue 3 (2003) ‘The Acropolis Restoration
News’, pp. 22-23 Acropolis Restoration Service, Hellenic
Ministry of Culture and Sports.



Stories from
the Acropolis Walls

After their victory against the Persians in the Battle of Salamis in 480 BC, the Athenians returned to
their ravaged city. They hastily repaired some of the buildings on the Acropolis and buried the shattered
marble dedications, such as the archaic Korai, in pits located in the eastern and northern parts of the
sanctuary. Additionally, parts of the temple ruins were used as construction material for the new fortifi-
cations of the Acropolis, specifically for the northern wall, known as the ‘Themistoclean Wall.’ This was
one of the first projects undertaken after the Persian Wars. Stones and unfluted marble drums from the
destroyed pre-Parthenon, as well as architectural members made of poros limestone from the ‘Old Tem-
ple,” were placed in a continuous row as the wall’s coping, serving as a reminder of the desecration of the
sanctuary. These architectural members are still visible from various points around the city today.

The southern wall likely sustained significant damage during the siege of the Acropolis in 1687 by
Francesco Morosini. During its repair, architectural members and sculptures from the Parthenon were
used as building material, particularly from the southern central metopes, which were hurled down the
wall following the explosion inside the temple.



Acropolis Restoration Service
Office of Information and Education

Greece 2.0

FATEIMAL RECCHLRY AMD SLUUEHCT Pl

Funded by the
Eurepean Union
MaxlGaneraonEL



	ΥΣΜΑ-ΜΙΚΡΕΣ_ΙΣΤΟΡΙΕΣ_ΕΛ
	ΥΣΜΑ-ΜΙΚΡΕΣ_ΙΣΤΟΡΙΕΣ_EN

